







Bes REE PA eae es ye 
Pate ee K a sity mY * 
4 phe! 


W READY. 
New Cantata, 


E LOVE OF COD 










RR nn A 


RO1G GE eam 


CHOIR 





















TRAINING, | 










































: 
a q 
“ld " ng ‘ 
re iil | EDITED By ; 
Ss ry a | 4 | 
PR eee B 
~ 1756.) Supplement; NEW CHRISTMAS CAROLS. (DECEMBER, 1900 
“| SPRI | 
NGWOOD ORGAN WORKS. 
HUDDERSFIELD. 
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PETER CONACHER & CoO. | 
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1. Banbridge: Catholic Chapel. 412, Coombe Bissett: Parish Church. | 22. Moreton: Parish Church. : 
2. Birkenhead: Prenton Church. | 13. Ferndale: Welsh Wes. Chapel. | 23. Newtown: Baptist Chapel. | 
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5. Brynamman: Gibea Chapel. 25. Nottingham: Redcliffe Road 
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6. Brynmawr: Rehoboth Chapel. 16. Hartshead: Parish Church. Chape 
7. Carrigart: Parish Church. 17. Kirkeubbin: Parish Church. 26. Pitsligo: Parish Church. 
8. Cawthorne: Wesleyan Chapel. | 18. London: Downs Baptist Chapel. | 27. Porth: Calfaria Chapel. 
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SUPPLEMENTAL ANTHEMS TO THE CONGREGATIONAL CHURCH HYMNAL, 


In response to a widely expressed desire, a Supplement consisting of 36 Anthems has now been issued. The Selection 
includes Special Anthems for Christmas, Easter, Harvest, Missionary, and other occasions. 


The Editions ready are as follows: 
No. 44" Crown 8vo, cloth, 35 Supplemental Anthems 28. No. 50** Royal 8vo. Organ Ed. 120 Anthems Complete 
» 444. a » 120 Anthems Complete, (vis., 85 Old; 35 New) We 
(viz., 85 Old; 35 New) 3e, 6d. plemental Anthems ind 2s. 
» 50" Royal 8vo. Organ Ed. 35 Supp. Anthems... wes 5s. OR QUANTITIES. 
A New “Special India Paper” Edition, crown 8vo, with Music, including 33 Supplemental Anthems just issued ; 
718 Hymns, 147 Chants, 120 Anthems. 
In the following Handsome 


60* Crown 8vo (Sol-fa), Su 
USUAL TERMS 





Bindings at Nett Prices: 











PUBLICATION DEPARTMENT, MEMORIAL HALL, HENRY THACKER, Manager, 
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“MUSICAL JOURNAL” 


«« « SUPPLIES... 


PIANOS AND ORGANS, 


Of any make, at the Lowest Possible CASH Price. 
PRIGE LISTS, SENT POST FREE. 





“MUSICAL JOURNAL”? 


OFFICE, 29, Paternoster Row, London, E.C. 





TO CHOIRMASTERS, CHORISTERS, AND THOSE 
LEARNING TO SING. 


TKE ENGLISH PATENT GONGERTINA 


is the best for training the voice ; it excels all other musical 
instruments ; and its extreme portability and richness of tone 
are not the least of the many advantages it possesses. 


LACHENAL & CO.’S NEW MODEL 
CONCERTINAS 


can be made to suit the taste of the most fastidious in regard 
to quality and tone, and are made from 48 to 68 keys in 
Treble, Tenor, Baritone, and Bass, adapted for every descrip- 
tion of orchestral music. The New Patent Bowing Valves, 
as used by Signor Alsepti, render its intonation perfect. 








= MANDOLINS 
GOITARS: 








Genuine Italian Mandolins from 8/6; American cloth Cases, 
nickel lock, 3/6each. Splendid assortment of Mandolins by 
all the leading makers. Genuine Spanish Guitars from 8/6,. 
Cases from 7/6. Send for our New Catalogue of Banjos, 


Mando lins, and Guitars, which will show how you can save: 


money, and get the best value, by purchasing direct from 
the Importers and 


pa MA ERS. 
JOSEPH RILEYsoxs 
CONSTITUTION HILL, BIRMINGHAM, 








WADSWORTH & BRO., 


Organ Builders, 


36, OXFORD STREET, MANCHESTER, 
And at 181, UNION STREET, ABERDEEN. 





Specifications & Estimates for New Organs, 
Reconstructions, and Repairs sent on 
application free of charge. 

ORCANS CONSTRUCTED ON A PERFECT SYSTEM OF TUBULAR 
PNEUMATICS, AND ON THE ELECTRIC SYSTEM. 


TUNINGS CONTRACTED FOR IN ANY PART OF 
GREAT BRITAIN. 


@@ SEVERAL GOOD SECOND-HAND ORGANS FOR SALE. 


NICHOLSON & CO, 


Organ Builders, 
PALACE YARD, WORCESTER. 


(Established 50 Years.) 





Organs Constructed with Tubular 
and other Improved Pncumatic Actions, 





‘Oy 
Spe ifications, Estimates, Designs, and Te 
sent post free on application. 








NICHOLSON & LORD, 


@rgan Butlders, 


VICARAGE PLACE, WALSALL; 
And 748, George Street, Sydney, Australia. 


Organs built with improved “Tracker Action, also with 
the Tubular Pneumatic Transmigsion Action, on the latest 
and most approved principle. 





Specifications and Estimates for New Organs, En- 
largements, Repairs, etc., sent free. 


ORGANS TUNED BY CONTRACT OR OTHERWISE. 
First-class Tuners sent to all parts of ths Country. 


R. M. MARPLES & SON 


(BSTABLISHED 1868), 
57, HOLBORN VIADUCT, LONDON, 


Importers of Pianos and Organs. 
SOLE AGENTS FOR 


The W. W. KIMBALL CO., CHICAGO, 
W. W. PUTNAM & CO., STAUNTON, VA., 


Manufacturers of 











o of Portable Organs, suitable for Mission Rooms and 
Open Air Services. 


RFUL ORGANS FOR CHAPELS A SPECIALITY. 


REED ORGANS, PIPE ORGANS, and PIANOS... 
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Che ‘Wonconformist Musical Journal. 


Edited by 


E. MINSHALL. 


A Monthly Record and Review devoted to the Interests 
of Worship Music in the Nonconformist Churches. 








No. 156. 





DECEMBER, 1900. 


PRICE 2D, 
Annual Subscription : 2s. 6. post free. 





By Royal Appointment. 


NORMAN & BEARD, Lio, 


Organ Builders, 
NORWICH & LONDON. 


Head Office: 
11, QUEEN VICTORIA STREET, E.C. 


Recent Testimonial from the Chcir Committee of Aston 
Villa Wesleyan Church, April 21st, 1899. 

‘That this Committee, after 12 mouths’ trial, desires to 
express to Messrs. Norman & Beard, Ltd., its entire satisfaction 
with the way in which they fulfilled their contract, and to 
say that the organ is acknowledged by all to be an instrument 
of great beauty, purity, and mellowness, admirably adapted to 
the required purposes, and giving proof of thorough workman- 
ship in the mechanism,”—Yours truly, 

W. F. GREEN, 


Hon. Sec. to. Chotr Committee. 


Je W. SAWYER, 


REED ORGAN BUILDER, 

21, Barton View, Beeston Hill, Leeds, SA¢/cation. 

ONE, TWO, AND THREt MANUALS AND PEDALS. 
SPECIALIST IN SUPERIOR TONE. 


Irs‘ruments thoroughly Overhauled, Repaired, or Rebuilt. 
ESTIMATES FREE. 








fHigh-Class 
instruments made 
to Customess’ 





ESTAB'D 


THOMAS S. JONES & SON, ress 


Organ Builders, 


32, MARLBOROUCH ROAD, UPPER HOLLOWAY, LONDON, N. 
(Factory—Marlborough Works.) 
ORGANS BUILT TO ANY SPECIFICATIONS. 
Tunings and Repairs in any pait of the Kingdom, All Estimates free. 
VILLAGE CHURCH ORGANS. 
Two Manuals and Pedals—from 60 gs.—best and cheapest Instruments for 


Small Churches, Chapels, Studios, etc.—built to Royal College of Organists’ 
ules. Send for Price List and Testimonials. 


MARTIN & COATE, 


Organ Builders, 
54-55, Pembroke Street, St. Clements, OXFORD. 








A perfect system of Mechanical and Tubular Pneumatic Lever 
Actions, applicable to any existing Organ. 


First-class Workmanship and Best Materials. 


SPECIFICATIONS AND EstiMATES FREE, FOR NEw ORGANS. 
Rebuilding, Repairs, Tunings, etc. ' 





WHY NOT ADOPT 


The WMonconformist 
Musical Fournal 


FOR YOUR CHOIR? 


In addition to the usual helpful and distinctive features 
there is-a MUSICAL SUPPLEMENT in every issue, 
supplied in either Notation, as ordered, thus furnishing a 
cheap means of securing a constant supply of good music 
specially selected because of t!s suitability to small choirs. 


This plan has been adopted, with success, by many Choirs in 
London and the Provinces. 





Specimens and reduced terms for quantitivs free on appli. 
cation to the Publisher, 29, Paternoster Row. London, E.C. 





HARYWEST MUSIC 


BY 


E. BUNNETT, Mus.D. Cantab. 
O CLAP YOUR HANDS. 


Harvest Anthem. 
Four Voices, » 
ase Tonic Sol-fa, 2d. 


BLESSED BE THOU. ... Four Voices 3d. 


esa ae ew 1 7 Tonic Sol-fa, 1}d. 
SING TO THE LORD. Harvest Hymn. Music 
and Words... ot ‘ 1d. 


“| WAS GLAD.” Festival Anthem. Four Voices, 3d. 
Tonic Sol-fa, 2d. 





NOVELLO & COMPANY. LONDON. 


LONDON COLLEGE OF MUstc, 


INCORPORATED, 
GREAT MARLBOROUGH STREET, LONDON, W. 
FOR MUSICAL EDUCATION AND EXAMINATIONS. 





PATRON - - - + = = - - - His Grace the Duxe or Leeps. 


Dr. F. J. Karn, Mus, Bac, Cantab., Principal Education Lept. 
G. Ausustus Homes, Esq., Director of Examinations. 





LOCAL AND HIGHER EXAMINATIONS, 1901, 

EXAMINATIONS in PIANOFORTE PLAYING, SINGING, 
THEORY, and ali branches of Music, will be held in Londons 
and at 350 Provincial Centres in Apric next, when Certificates 
will be granted to all successtul candidates without restriction to 
age. Latest date for receiving Entries, March 15th, 

Syllabus for the year 1901 is now ready, and may be had 
on application. ; 

Application for the Formation of New Centres shouldbe 
mace to the Secretary, who will furnish all necessary intormation, 

The Higher Examinations for Diplomas of Associate (A.L.C.M), 
Associate in Music (A.Mus. L.C.M.), Licentiate (L.L.C.M.), Lieen- 
tate in Music (L. Mus. L.C.M.), and Fellowship (F.L.CM.) 
take place in JuLY and DrcenbeEr. 

In the Educatienal i oy poe students are received anJ 
thoroughly trained under the best Professors at Moderate Fees 

A VACATION COURSE of Instruction in Special Subjects 
for Teachers and others is held at Easter, August, and Christinas. 

T. WEEKES HOLMES, Secretary, 








NEW AND ORIGINAL 


SUNDAY SCHOOL 
ANNIVERSARY HYMNS. 


Selection A 


Contains Eleven Tried and Popular Pieces including 
‘Soldiers of tbe Heavenly King,” and ‘Friend of 
Children.” Music by VALENTINE. HEMERY, ARTHUK 


BERRIDGE, and CHAS. DARNTON. 


Selection B (12 pieces) 
Contains the ever-popular Hymn-Anthem THERE IS A 
CLORIOUS HOME, and several PRIZE TUNES by talented 
S.S. Composers, ARTHUR Bereipcr, E. H. Smit, 
F.R.C.O., ArtHuUR G, CoLBORN, VALENTINE HeMexy, 
W. DexTerR MILLER, and others, 
Words by M.S. Haycrart, WILFRID MiLts, ard otfier 
favourite writers. 

Is. per 100; 1s. 6d, per 100 assorted; 3d. per dozen. 
The Set (e:ther Notation) in Book form, td, (7s. per 100). 
Words only, 1s. 6d. per 100. 

SEND FOR SAMPLES, 


“MusicaL JouanaL” Office ag, Paternoster Row, London, E.C. 
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NORMAN & BEARD, Lr, 


Organ Builders, 
NORWICH & LONDON. 


Head. Office: 
11, QUEEN VICTORIA STREET, E.C. 


Recent Testimonial from the Chcir Committee of Aston 
Villa Wesleyan Church, April 21st, 1899. 

‘'That this Committee, after 12 months’ trial, desires to 
express to Messrs. Norman & Beard, Ltd., its entire satisfaction 
with the way in which they fulfilled their contract, and to 
say that the organ is acknowledged by all to be an itstrument 
of great beauty, purity, and mellowness, admirably adapted to 
the required purposes, and giving proof of thorough workman- 
ship in the mechanism,.”—Yours truly, 

W. F. GREEN, 


Hon, Sec. ta, Chotr Committee. 


J. W. SAWYER, “8 
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REED ORGAN BUILDER, to Customes’ 

21, Barton View, Beeston Hill, Leeds, S¢i#cation. 
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SPECIALIST IN SUPERIOR TONE. 


Irs‘ruments thoroughly Overhauled, Repaired, or Rebuilt. 
ESTIMATES FREE. 
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Organ Builders, 
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(Factory—Marlborough Works.) 
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Tunings and Repairs in any part of the Kingdom. All Estimates free. 
VILLAGE CHURCH ORGANS. 


Two Manuals and Pedals—from 60 gs.—best and cheapest Instruments for 
Small Churches, Chapels, Studios, etc.—built to Royal College of Organists’ 
Rules. Send for Price List and Testimonials. 

















MARTIN & GOATE, 


Organ Builders, 
54-55,-Pembroke Street, St. Clements, OXFORD. 





A perfect system of Mechanical and Tubular Pneumatic Lever 
Actions, applicable to any existing Organ. 


First-class Workmanship and Best Materials. 


SPECIFICATIONS AND Estimates FREE, FoR New ORGANS. 
Rebuilding, Repairs, Tunings, ete. ° 
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FOR YOUR CHOIR? 


In addition to the usual helpful and distinctive features 
there is-a MUSICAL SUPPLEMENT in every issue, 
supplied in either Notation, as ordered, thus furnishing a 
rheap means of securing a constant supply of good music 
specially selected because of t!s suitability to small choirs. 


This plan has been adopted, with success, by many Choirs in 
London and the Provinces. 


Specimens and reduced terms for quantitive free on appli. 
cation to the Publisher, 29, Paternoster Row. London. E.C.. 
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Four Voices, ; 
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Dr, F. J. Karn, Mus, Bac, Cantab., Principal Education Dept, 
G. Ausustus Homes, Esq., Director of Examinations. 


LOCAL AND: HIGHER EXAMINATIONS, 1901. 

EXAMINATIONS in PIANOFORTE PLAYING, SINGING, 
THEORY, and ali branches of Music, will be held in Londom 
and at 350 Provincial Centres in Apric next, when Certificates 
will be granted to all successiul candidates without restriction.to 
age. Latest date for receiving Entries, March 15th. 

Syllabus for the year 1901 is now ready, and may be had 
on application. oo . 

Application for the Formation of New Centres shouldbe 
mace to the Secretary, who will furnish all necessary information, 

The Higher £xaminations for Pipa of Associate (&.L.C.M,), 
Associate in Music (A.Mus, L.C.M.), Licentiate Gal Cae Ee 
trate in Musie (L. Mus. L.C.M.), and Fellowship (.L.C.M.) 
take place in JuLY and DecenbeEr. ; 

In the Educational et ey eee students are received anJ 
thoroughly trained under the best Professors at Moderate Fees 

A VACATION COURSE of Instruction in Special Subjects 
for Teachers and others is held at Easter, August, and Christinas. 

T. WEEKES HOLMES, Secredary, 


NEW AND ORIGINAL 


SUNDAY SCHOOL 
ANNIVERSARY HYMNE. 


Selection A 
Contains Eleven Tried and Popular Pieces including 
‘Soldiers of thé Heavenly King,” and. ‘Frend of 
Children.” Music by VALENTINE. HEMERY, ARTHUR 
BERRIDGE, and CHAS. DARNTON. 


Selection B (12 pieces) 
Contains the ever-popular Hymn-Anthem THERE 18 A 
GLORIOUS HOME, and several PRIZE TUNES by talented 
S.S. Composers, ARTHUR Beruipcs, E, H. Smitn, 
F.R.C.O., ARTHUR G,. COLBORN, VALENTINE Hemeny, 
W. Dexter MILLER, and others. 








‘Words by M.S. Havcrarr, WILFrip MALLS, and other 


favourite writers. 

Is. per 100; 18. 6d. per 100 assorted; 3d. per dosen. 
The Set (either Notation) in Book form, td, (7%. per 100). 
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SEND FOR SAMPLES, 
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PROFESSIONAL NOTICES. 


The charge for notices (three lines) in this column is 1s, 6d. for 
12 insertions, 68. for 6 insertions, Commencing at any time. 


N -R. WILSON BAMBER (Tenor Vocalist) accepts 
engagements for Concerts, At Homes, Oratorios, etc.—For 
terms and vacant dates, address, 4. Huneerford Road, N. 


N ADAME ALMA GWINNETT (Contralto).—For 
Oratorios, Concerts, At Homes, P.S.A., etc. Lessons in 
Singing. ‘Madame Gwinnett possesses a rich, tull contralto 
voice and her style of singing is highly expressive.”—C. Darnton. 
—Address, 35, T'wisden Road, Highgate, N.W. 
R. ALFRED J. HAWKINS, Organist and Musical 
Director, The City Temple, Holborn Viaduct, F.C. Organ 
Recitals, Organ and Singing Lessons. Dr. PARKER wriles:— 
‘* Whatever Musical work Mr. Hawkins undertakes will be done 
with his whole heart, as I well know from the efficiency of his 
service in this Church.” ssi) 
Rk. ALFRED J. LAYTON (Baritone), of the 
Crystal Palace Saturday Winter Concerts, Queen’s Hall 
Concerts, ete., etc. For Oratorios, Musical Services, Mis- 
cellaneous Concerts, At Homes, etc. Also Quartett of Vocalists 
or Full Concert Party. For particulars and names of soloists, 
address, Stamey House, Milner Street, Cadogan Square, S.W.__ 


ADAM STEPHANEE OLIVE (Contralto).—Ora- 
torios, Concerts, Recitals. Terms and Press Notices, 
(Sn«cial terme for P.S.A.’—6s, Fortess Koad, London, N.W. 


NV IsS MARGARET PEARSON (Soprano).—Con- 
certs, Oratorios, etc. Special: ‘‘Creation,” ‘ Elijah,” and 
“Stabat Mater” (Rossini).—For terms, etc., Norwood Road, 
Great Moor, Steckrort. . } a 
R. WILLIAM A. SHEEN (Principal ‘Tenor, 
the City Temple), for Oratorios, Concerts, etc.—-For terms 
please apoly-116, High Street, Kingsland, N.E. 
R, ALEXANDER TUCKER (Bass), St. Audries, 
Enfield, Middlesex. ‘‘ His solos were a revelation of how 
devout singing may become preaching of the highest kind,.”— 
Christian World. en x we: 
R. EDWIN .J. WILKINS (Tenor), for Ballad 
Concerts, At Homes, Oratorios,—For terms, pply to per- 
manent address, Whittier House, 136, Browning Koad, Little 
Iiferd. ‘ 


N k. ARTHUR BERRIDGE (Composer) gives 

lessons in Harmony and Orchestration, and revises 
MSS. for publication. — Address, 77, Umfreville Road, 
Harringay, N. 


R. ORLANDO A. MANSFIELD, Mus. Doc., 
T.U.T.,°F.R.C.0., L.Mus, L.CM., L.T.CL., Torquay 
(Author of “Student’s Harmony”) prepares by Correspondence 
for all Musical Exams. Examination pieces analyzed, MSS, revised. 


Mr. WILLIAM RIGBY, 
Ag Mus, Bac. (Dunelm), 
Prepares Candidates for Mus. B., R.C.0., R.A.M., and 


R.C.M. Exams. Correspondence Lessons. 
Fink NEW 3-MANUAL LEWIS ORGAN, ACTION TUBULAR 
PNEUMATIC THROUGHOUT. 
EAST VIEW, WALMERSLEY ROAD, 
BURY, LANCS. 


( RGANIST WANTED, Baptist Chapel, Camden 

Road. ‘The duties include attendance at the usual and 
atl Spec al Services.—Applications, stating salary required and 
other particulars, to be sentto Mr, Lawrance, 20, Hilldrov Road, N. 


ESIDENT MUSIC’: MASTER REQUIRED, 
Truro College (Wesleyan), January next.— Apply, with 
1eferences and copies of testimonials, stating salary, to Charles 
yvant, Secretary, Camborne, — at ‘ my 
| er CHOIRS, SINGING CLASSES, etc.—Send 
One or for Sample Parcel of Effective ANTHEMS and 
GLEES, all seasons.—The Orpheus Music Co., Moorgate 
Station Arcade. London, E.C. Estimates to Composers. 
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FOR CHRISTMAS. 


ANTHEMS. 


“ARISE, SHINE, FOR THY LIGHT IS COME.” (Prise 
anae® By W. T. CROSSLEY, A.R.C.O. O.N,, 2d. ; Tonic 
Sol-fa, 1d. 

“BREAK FORTH INTO JOY.” (Prize Anthem.) By ARTHUR 
BERRIDGE. O.N., 24.; Tonic Sol-fa, 14d. 

“ BEHOLD, I BRING YOU GOOD TIDINGS.” (Prize Anthem ) 
By ARTHUR BERRIDGE. O.N., 24.; ‘onic Sol-fa, 14d. 

“IN THE BEGINNING WAS THE WORD.” By CHARLES 

_.DARNTON. O.N., 2d.; ‘Tonic Sol-fa, 13d. 

This Anthem was selected as the Test Piece for the Choral Com- 
petition of the Nonconformist Choir Union at the C1 ystal Palace, r899 
“WHO IS THIS, SO WEAK AND HELPLESS?” by t. 

MINSHALL. O.N.,2d. Tonic Sol-fa, 1d. 

“LET US NOW GO EVEN UNTO BETHLEHEM.” By 
BRUCE STEANE. O.N., r4d.; Tonic Sol-fa, 1d. 

““THERE WERE SHEPHERDS,” By W. WRIGHT. O.N., 
1$d.; Lonic Sol-fa, 1d. 


CAROLS. 


FIVE ORIGINAL CAROLS IN BOOKLET (either Notation), 
1¢. By C. DARNTON, G. H. ELY, B.A.. VALENTINE 
HEMERY, etc, etc. 

NEW SELECTION (Now Ready). By E. H. SMITH, 
F.R.C.O., ARTHUR BERRIDGE, etc., etc. 


‘*MusIcaL JouRNAL” OFFice, 29, Paternoster Row, London, E.C. 


A SHORT CHURCH CANTATA— 


PENITENCE, PARDON, & PEACE. 


MUSIC BY 
J. H. MAUNDER, 
For Soprano (or Tenor) and Baritone Soli and Chorus, 
Price 1/6; Tonic Sol-ja, 1/-; Words 2/- per 100, 
London and New York: NOVELLO, EWER & CO. 


Write for Complete Lists of Church Music and Specimen Copies to 
the Compossr, Hill Top, Belmont Park, Blackheath, S.E. * 


Just Published. — 
THE Love oF Gop. 


An Easy and Melodious Sacred Cantata for 
Solo Voices and Chorus. 


By ARTHUR BERRIDGE. 

















This work consists of 16 numbers illustrating 
the subject of the title. Fresh settings to favourite 
Hymns in various forms interspersed with recita- 
tive passages of Scripture. 


Time occupied in performance, 40 minutes. 





SPECIMEN COPY SENT TO CHOIRMASTERS DURING 
DECEMBER ONLY, FOR EIGHTPENCE, POST FREE. 





“MUSICAL JOURNAL” OFFICE, 
29, Paternoster Row, London, E.C. 





VERY POPULAR. 


ST. WINIFRED’S MARCH, 
FOR PIANO OR ORGAN, 

Played with Great Success at Royal Aibert Hall, City Temple, 

Southwark Park, Tottenham, Southend-on-Sea, Brentwood, etc. 


Post Free, /- Septet, 1/- net. Separate Orchestral Parts, 2d. 
each. Sample Page Post Free. 


“MusicaL JournaL” Orrice, 29, Paternoster Row, E,C- 


COMPOSERS 


are invited to send to 
THE PUBLISHER, 
“ Nonconformist Musical Journal,” 
29 Paternoster Row, 
For ESTIMATES for Printing and 
Publishing their Works. 








i" 


JUST PUBLISHED, 1s. Net. 


TWENTY-FOUR NEW Hymns. 
MUSIC COMPOSED AND SUNG BY 
MiIsS ADA ROSE 
Booklet, containing by a ece wd ane” In both Nota- 
Rev. F. B. MEYER, B.A. 


Post Free from the Composer (mention tats Paper), 





Mrs. W. J. GIBBS, Bromley, Kent.. 








“FIVE VESPER HYMNS” 


(Both Notations), 
By J. P. ATTWATER 
(Organist of Dr. J. Guinness Rogers’ Church). 
Complete 4d.; separately (on cards), 1d. each. 


} 4 “ Musicat JOURNAL” Office, 29, Paternoster Row, E.C, 





\ 
orig 
sele 

a 

I 
tiric 
Dec 

2 
plu 
env 
writ 

3 


Stan 
pur 
shor 
mer 

5. 


com 


V 
190 
utili 


give 





or 


ite 





+h). 








DecempeER, 1900.) Ohe Wonconformist Musical Journal. 179 











Che Ronconformist Musical Journal. 


A Monthly Record and Review devoted to the Interests 
of pentane Music in the Nonconformist beasties 








All Communications for the Editor should be sent 
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Our Competitions. 


§ HE Prize for the best Organ Varia- 
tions on a Hymn Tune has been 
awarded to— 
Mr. Ernest H. Situ, 
87, Vandyke Street, 
Liverpool. 





HH 
OUR NEXT COMPETITION. 
We offer a Prize of One Guinea for the best 


original tune to a Children’s Hymn, which may be: 


selected by the composer. 

The following are the conditions :— 

1. MSS. must be sent to the Editor at “ Bryn- 
tirion,” Grimston Avenue, Folkestone, on or before 
December 31st. 

2. Each MS. must be marked with a nom-de- 
plume, and must be accompanied by a sealed 
envelope containing the name and address of the 
writer. 

3. Unsuccessful MSS. will be returned if 
stamped addressed envelopes are sent us for that 
purpose. 

4. We reserve the right to withhold the prize 
should we consider there is no MS. of sufficient 
merit or suitability. 

5..Our decision in all matters relating to the 
competition shall be final. 

HH 

We are hopeful of making the Journat for 
1901 of more than ordinary interest and practical 
utility. Besides continuing our usual features, we 
hope to give a short series of papers by Mr. J. R. 
Griffiths (author of “ Musicians and their Composi- 
tions”) on musical associations connected with 
London, Vienna, Paris, and Berlin. We believe 
many interesting facts not generally known will be 
given in these articles Mr. Fountain Meen, Orga- 


nist of Union Chapel, Islington, and Professor at 
the Guildhall School of Music, will write an article 
on “Some Common Faults in Organ Playing.” 
Other writers have likewise promised to contribute 
articles during the year. We hope, therefore, that 
the bill of fare we shall provide will meet with the 
approval of our numerous readers. 
OK 

Choirs desiring to be supplied with copies of 
our JOURNAL each month should apply to the 
Publisher for terms. Many choirs have already 
found this a very easy way of getting a stock of ex- 
cellent anthems, and the reading matter has been 


very helpful to the members. 
: a. ae ; 
The programme for the third session of| the 


Choir Guild, in connection with the London 
Sunday School Choir, is very interesting. The 
following are some of the subjects for discussion : 
“ Music in the Sunday School”; “Sound Colour, 
or Study in Mental Effects”; “Dr. M‘Naught’s 
Book, ‘ Hints to Conductors.’ ” 


39H 

A movement has been started to form a Union 
of the Choirs of the various Baptist Churches in 
North-West London. We hope this excellent idea 


will be carried out. 
KOK 


Owing to great pressure on our space this month, 
we have been obliged to cut down some reports 
and omit others. 


We deeply regret to recotd the death of Sir 
Arthur Sullivan, which took place on the 22nd ult. 
His loss to the musical life of England will be very 
keenly felt. 
Church music will last for many years to come, for 
his tunes and anthems have long enjoyed a great 


popularity. 


His reputation in connection with | 
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Hints on Voice and Choir Training. 


By JOHN ADCOCK. 
(Continued from page 170.) 


In singing the following verses it is impossible 
to keep strict tempo throughout, the recitation of 
the second line being too’ long to fall in: — 


addin 2 | 9 Ho, every one that thirsteth,* 
come*~ye | to the | 
waters, 


And he that hath no money— 
| comeye | buyand | eat. 
eo | 10. For Thou art my rock— | and 
my | fortress : 
Therefore for Thy Vame’s- 
~ > sake | lead + meand | 
guide— | me. 
| 11. And we Add as tt* were our | 
fa-ces | from * Him ; 
He was despised+—and | we 
es | teemed * Him | not. 
| 12. How amiable are Thy ¢ader- 
& nacles*-OQ| Lord — of. 
hosts ! 
! My soul longeth, yea, even 
s d Jol Jainteth *—for the | courts 
- | of the | Lord. 
opt J | 13 The Lord is my rock, and my 
fortress, and my deliverer ;* 
my God, my strength* —in 
| whom ‘I will | trust : 
ad » My buckler, and the horn of 
my salvation—* | and my 
| high— | tower. 


The choir that can sing the above with confi- 
dence and unanimity will find no further difficulty 
in the way of chanting.. The words in italics, must 
have neither more nor less than their just degree 
of stress, according to their:sense. In learning a 
chant, the tune should be dah-/ah’d in strict time 
until known by heart, that the pointing and expres- 
sion may receive the whole attention. As a rule, 
avoid chromatic chants and those with high or 
dotted reciting notes. Let every word and every 
syllable be clearly pronounced; make all the 
accents, emphases and stops which the meaning 
demands ; put soul and earnestness into your voice 

-sing as if you meant it—and then chanting will 
be the delight and inspiration we first spoke of. 


THE ANTHEM, 


At the beginning of a service a short congrega- 
tional anthem is not unsuitable; but an anthem 
worthy of the name should be in the middle of the 
service and for the choir alone, the congregation 
sitting and devoutly’ listening.’ But how can a 
congregation devoutly, or even patiently, listen’ to 
an anthem, ever so beautiful, if badly sung? To 
attempt things beyond our power is folly ; to come 
before the public unprepared is audacity. Again, 
if an anthem is to be devoutly listened to, it must be 
devoutly sung. There must be no self-glorifica- 





tion, but all-unconscious of self, singers must enter 
heartily into their work and show that what they 
are singing is the genuine sentiment of their own 
mind, the out-pouring of their own soul. ‘Fhen, and 
only then, will the anthem be, not merely an oppor- 
tunity for sensuous and esthetic pleasure, but also 
an act of worship—a true blessing to all who take 
part in it, whether as singers or listeners. 

In choosing an anthem there is no need for 
special appropriateness except on special occa- 
sions. As congregations are composed of all sorts 
and conditions of men, the ordinary service should 
be reasonably varied. What the choirmaster has 
chiefly to consider is whether an anthem is fit to 
sing at all, and whether the choir is at all fit to sing 
it. Little choirs should not tackle great anthems ; 
it wrongs the composer, shocks the listener, and 
ruins the singer: shouting and screaming in public 
worship are detestable. As a rule, with a few 
conspicuous exceptions, oratorio choruses should 
be left alone ; there are plenty of lovely anthems 
suited to the size and ability of any choir, far more 
worshipful and enjoyable. “We should always bear 
in mind that simple things are not necessarily com- 
mon-place or poor, and that “He does much who 
does a little well.” 

The first element of fitness in an anthem is that 
its words be, not merely unobjectionable, but 
relevant... Proper anthems, as distinguished from 
oratorio choruses, generally fulfil this condition ; 
but by a remarkable change of thought, songs often 
take the name and place of anthems, and, beguiled 
by the sweetness. of the music, people. will shut 
their eyes and open their mouth to almost anything 
that is offered. How improper is “ Ora pro-nobis,”: 
or “Honour and arms”; how dishonest “ Angels 
ever bright and fair, take, O take me to your care.” : 
“Tt is enough, O Lord, now take away my life.” 
Truly, nothing does anybody good unless he enjoys 
it, but enjoyable anthems, fit and proper for their 
purpose are so abundant that there is. no excuse 
for indulgence in the kind of thing we have named, 
however beautiful in their way and place, The 
use of music in Christian worship has always been 
justified by the assumption that it beautifies and 
intensifies the meaning and sentiment of the words ; 
but one is almost driven to the contrary belief, for 
words which if plainly read and sentiments which 
if openly expressed would shock the understand- 
ing and the eonscience, are either winked at or 
readily accepted as part of a musieal performance 
or religious service, 

BLENDING OF THE PartTs. 

An anthem, like a part-song, especially unac- 

companied, needs much attention to quality of 


tone and blending of voices. Each member of a 
choir should be an artist, using his faculties of 


ce and brain with the same care as a soloist, ° 
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but with conscious and;continuous effort to keep 
in tune and sympathy with all the other voices. 
There must be no leaders, and consequently, no 
followers. Singularity of voice must be  sup- 
pressed, rough and stentorian voices be softened 
down or silenced, and nasal tone be cured by hint 
and pattern and good-natured mimicry. To secure 
the true balance so necessary to good blending, the 
weak parts must be encouraged and brought for- 
ward, the over-strong parts hushed and put_in the 
background. Tenors and sopranos should aim for 
sweetness and clearness in the high notes rather 
than for power; sopranos making use of their 
“head voice,” with diminished breath, in notes 
above E, as being far easier and more pleasant. 
Basses and tenors should know enough of voice- 
production to feel in their throat the difference 
between open tone and closed tone, and to realise 
the superior beauty and ease of the closed tone 
upon the upper notes. When contraltos are put 
to the tenor part, of course they must sing an 
octave lower. 

The blending of the voices requires special prac- 
tice. A single chant or other brief succession of 
chords will serve the purpose; but these must be 
sung from memory, that every singer may give his 
whole attention to quality of tone and beauty of 
blend. ° The following phrases afford excellent 
practice. They should be slowly vocalised. upon 
different vowel-sounds, chiefly pzano, in different 
keys, and ‘in varied positions—trebles, altos, and 
tenors interchanging parts, ad libitum, as here 
shown :— 


















































The second line should have most attention, for 
choirs are often out of tune in minor keys. 


MEANS OF IMPROVEMENT. 


To judge of quality and balance, and for the 
better detection. of faults, choirmasters should now 
and then listen to their choir from a distance, and 
hear them: as others hear them. As a lesson and 
stimulus ‘to improvement, they should also take 
every opportunity of listening to choirs better than 
their own. The thing to fear most is stagnation ; 
it always means decay. Let. choirmasters also 
listen with respect and even gladness to the 
opinions of critics ; not to flatterers chiefly, but to 
fault-finders. Perhaps this is the principal means 
of improvement, for people may fairly and justly 
criticise what is far above their own ability to do ; 


and though one’s own experience is a good teacher, 


it is-not enough; a wise man must know how to 





turn to account the knowledge and experience of 
others. 
THE ORGAN. 


One often hears it said that the organ is a good 
servant but a bad master ; and it is perfectly true. 
But the organist is the organ; it is ke who has 
such power for good or ill, he can make or mar 
everything. General hints on organ playing would 
be out of place here (“Organs, Organists, and 
Choirs,” by E. Minshall ; and “ Organ Playing,” by 
A. Page, are excellent little books on the subject), 
but there are one or two points that have special 
relation to choir-singing and need special remark. 

In Christian worship, the organ serves three pur- 
poses—one, in the voluntaries; another, in sup- 
porting and accompanying the voices ; and a third, 
in filling up awkward gaps (but without encroach- 
ment), and thus cementing the several parts of a 
service into- am orderly, agreeable, and artistic 
unity. 

Voluntaries should. be suitable to the place and 
to the occasion, and be well within the capabilities 
of the player and the instrument ; for everything 
in the service, both in itself and in its performance, 
should be a help and not a. hindrance to the spirit 
and purpose of worship. In the conduct of divine 
service it may be taken ,that what is devotionally 
bad cannot be artistically good. 

In accompanying the voices—the most import- 
ant and most difficult of the organist’s duties— 
there are two great and common faults. We do 
not now refer to the sometimes overwhelming and 
sometimes insufficient power of the organ, which, 
of course, should always be measured, not by the 
mere signs 7. or ~., but by the number of voices ; 
we speak of the misuse of the 16 ft. tone, and the 
want of sense—the sense of accent and of common- 
sense, in the prevention of dragging. The ever- 
lasting use of a 16 ft. pedal-stop is bad enough 
(what a relief when it ceases for a while!), but the 
almost perpetual use of a 16 ft. manual growling 
out the leads an octave too low, like a double-bass 
playing'a viola part or a man bellowing the treble, 
is unbearable. Although in accompanying choral 
music a certain degree of fulness is required, the 
16 ft. on the manuals should rarely be used, and 
never in a fugue. 

On the organ, accent properly so-called is quite 
impracticable. Perhaps on this account many 
organists who were not first singers or pianists lack 
the sense of rhythmic accent, and in trying to pre- 
vent the dragging of a congregation in the singing 


of hymns they, habitually play each chord a halfs, 


beat or more in advance of the voices. Nothing 
could be more disastrous. Dragging is not to be 
prevented by opposing or smothering the accents, 
but by more strongly marking them. 

The best way to cure dragging in the congrega- 
tion is to train the choir (under the use cf the 
baton) to precision, of attack, to general metronomic 
exactness of tempo, to.a keen.sense and due observ+ 
ance of rhythmic, accentuation, and to a clear and 
vigorous enunciation of .the words. . But all this 
will be of little use: unless at performance the 


organist keep in line and step with the voices, 
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tune is so fast that there is not time for breath, or 
so slow as to destroy its rhythmic elasticity and life. 
Some organists play in arpeggzo style, and some 
put down the pedal note a little in advance of the 
hands ; both these are bad habits and a hindrance 
to good singing. Although the organ keys speak 
by mere pressure, this should not be feeble and 
sluggish, but decided and precise, and the same 
in raising the finger, for when a key is but slightly 
down the note is out of tune. 

The playing over of a hymn-tune or chant should 
be a pattern of how it is to be sung. Not only 
must the tune be recognised (which is not always 
the case), but its exact speed and rhythm must be 
clearly shown, what is lacking in the organ by way 
of accent being made up for by the organist in the 
way of phrasing. 

The monotony of the organ has often been re- 
marked. Useful as the instrument is, we may have 
too much of it. The ear, like the eye, wants relief 
and rest. A verse of a chant or hymn unaccom- 
panied, when practicable, is not merely a relief, but 
is in effect most beautiful and impressive. So, too, 
with a portion of an anthem. There is nothing in 
the world of music so sweet as good unaccompanied 
vocal harmony—for a change. 

In the antiphonal chanting of the Psalms, the 
effect is much enhanced by a judicious change of 
accompaniment in the alternate verses. 

We have spoken of gaps in the service, where 
something should be going, but nothing is; even 
a few seconds may seem. long, as before or after 
the playing over of the tune while the organist is 
arranging his stops. But there is one place in the 
service where perfect stillness is very solemn and 
impressive—the few moments following the 
“ Amen” of the Benediction or Vesper Hymn. 


SPECIAL DIFFICULTIES. 


One duty of a chorus-master is to help his choir 
over the real difficulties of the music. . He must 
not only master them himself and be able to sing 
them as a pattern, but must, if possible, explain the 
mental process and prepare the way by suitable 
exercises. 

Successions of semi-tones are difficult in pro- 
portion to their number. In some cases.they are 
not really chromatic, but are only indicative of 
transient modulation, as in the following ex- 
ample :— 




















There should be no difficulty here if the passage 
of semi-tones be sung with the part accompanying, 
or be thought of in its harmonic relation ; for, as 
already seen, the voice automatically follows the 
mind, When either part of the above exercise is 
sung alone, to get the F¢ well in tune it must not 
be mentally connected with F 4—there is no rela- 


tionship—but with G, to which it is the leading- 
note. 

The study of harmony, not upon paper merely, 
but through the ear, is a great help and delight. to 
a chorister. For this reason choristers should be 
permitted and encouraged to sing from vocal 
scores. The more they know of the other parts, 
the better they will sing their own. 

Any chromatic passage, ascending or descend- 
ing, is easily mastered by first impressing the mind 
with the diatonic sounds (the notes of the scale) on 
which it is founded, and then inserting the chro- 
matic sounds which divide the tones into semi- 
tones. This is illustrated by the following 
examples. In the diatonic passages preceding the 
chromatic passages, the intervals of a semi-tone 
(indivisible) are marked with a curve, the other 
intervals being tones, and divisible :— 
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Scale practice is generally limited to that from 
tonic to tonic, but this is not enough. Many an 
error will be avoided, and much time saved at 
rehearsal by careful practice of the five following 
scales, all different, because of the different order 
of the tones and semi-tones. Be specially careful 
of the G# and D@ in the last two scales ; there is 
a strong tendency to make them G§ and D#. 








The error of sharpening the fourth of the key 
when rising is almost universal in the passage 


A.2. 
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so often occurring in old compositions, as “ For 
unto us,” “See the conquering hero,” and “ Be not 
afraid” (Bach). The best prescription for this 
complaint is a dose of Tonic Sol-fa. The fourth 
of the scale, fah, is one of its characteristic notes, 
which, when once impressed on the mind, can 
never be mistaken for fe. The following passage 
several times repeated will probably correct the 
fault :— 





But the most troublesome difficulties, occurring 
in nearly every important work and often marring 
their performance, are for want of sufficient prac- 
tice in the scales and chords of the minor keys. 
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The three following exercises are strongly recom- 
mended to be learnt .by heart and diligently 
practised :— 
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In the second line of No. 2 (the harmonic form of 
the ascending minor scale) there must be no 
thought of the interval of the augmented second, 
AP to B§. The A? (the minor sixth of the scale) 
must be mentally associated with the G, upon 
which it leans; B{ with C, to which it is the lead- 
ing-note. Let this be impressed thus :— 


Unison. 
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Opps AND ENDs. 


Many little things that we have no immediate 
want of are too good to throw away, and will come 





in useful some time, if we turn them over now and 
then. Let us, therefore, gather up the fragments, 
that nothing be lost. 

_ The desire to improve is the first condition of 
improving. 

What a cruel tyrant nervousness is! Nervous- 
ness may arise from physical debility, or from 
conscious incapacity. But the most frequent 
cause of nervousness, confounding alike the strong 
and the capable, is self-consciousness. Singers 
should, for the time being, forget themselves, and 
be wholly absorbed in their work. 

Natural gift avails but little without self-conse- 
cration, fidelity, and zeal. Material wealth may 
be inherited ; knowledge, wisdom, and skill must 
be laboriously acquired. No pains, no gains. 

It. is difficulties, not facilities, that nourish 
energy. And what pleasure there is in surmount- 
ing a difficulty! 

A successful teacher loves work for its own sake. 
He who takes his work as a dose is sure to find it 
nauseous. 

Choristers should suppress the habit of cough- 
ing and clearing the throat; it is both an injury 
and a nuisance, and quite unnecessary ; swallowing 
is generally sufficient. 

The same music induces nightingales to sing 
and dogs toyelp. If we do the best possible, some- 
body will grumble. 

How much we would do if we could! But how 
much we could do if we would! The power we 
want is the will to use the powers we already have. 

We teach not only by what we say and do, but 
very largely by what we are. 

For our children, only the best is good enough. 

Every faculty of body and mind is improved by 
exercise. We hold our faculties only on the con- 
dition that we use them. 

Men do not naturally grow better; there must 
be conscious and continuous effort to improve. 
Left to themselves, things either petrify or putrefy. 

It is not sufficient to do what we can; we must 
strive to improve our powers of doing. 

Never sing on a bad cold. Do not practise soon 
after a meal, nor too long at once. Avoid cold 
drinks after eating. Keep out of hot and stuffy 
rooms. Guard against sudden changes of tem- 
perature. On going into the open air shut your 
mouth and breathe through your nose, especially 
after singing or talking. Never sit in damp 
clothes. Keep your feet dry and your back 
warm, 

Mere feeling, unguided by art, is seldom, if ever, 
effective. Art without feeling is better than that ; 
but feeling with art is better still. Feeling may 
fill the sails, but reason must be at the helm. 

The spontaneous attempts of even the youngest 
child..to sing need not be suppressed ; only take 
care that the singing is soft and simple. 

A dull listener makes a dull sermon. 

Sir Henry Irving once said, “ All good speaking 
comes from the training of the mind.” So it is 
with singing ; voices are no good without brains. 

Never let your class grow weary. Vary the occu- 
pation and exert the faculties in turn. Change is 
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rest. If the class loses interest, look to yourself 
for the cause. Variety and versatility are the very 
essence of successful teaching. 

Success in any cause depends less upon the pos- 
session of talent than upon its wise application. 

He who never makes a mistake, never makes 
anything. 

The smaller the work, the freer it should be from 
fault. 

In general, musical effects are not sufficiently 
decided ; to be sure of getting them at all let them 
be somewhat exaggerated. 


There may be more right ways of doing a thing 
than one’s own. 

-Guard against narrow-mindedness. People see 
neither beauty nor goodness in things with which 
they are out of sympathy. Men are exceedingly 
prone to deceive themselves, and judge too fayour- 
ably in every respect where themselves and their 
own interest are concerned. 

Let all things be done decently and in order. 

_“Who is your teacher?” someone asked of Jenny 
Lind. “I take lessons from everybody, but I teach 
myself,” she replied. Let us all do likewise. 


THE END. 


NWA DAADDO AP ADA OAOI OO 


Passing Notes. 


ESSRS. CHAPPELL and Co. have 
courteously sent me ‘a copy of the 
late Mr. Sims Reeves’ booklet on 
“The Art of Singing,” which they 
have just published. The little 
work is sure to have an immense 

sale, were it only on account of the name with which 
it is associated, but its intrinsic merits are such as 
to lead me to hope that it will find its way into the 
hands of every singer in the country. Mr. Sims 
Reeves has had an unrivalled experience, and what 
he has to say in the way: of precept and counsel must 
have all the weight of an authority delivering an 
opinion ex cathedra. It is interesting to find that 
the great artist had no sympathy with those foolish 
persons who contend that in order to be a good 
singer you: must know all about the anatomical 
structure of your throat and larynx. He says this 
is no more necessary than that a cricketer should 
know all about the muscles of his arm. Apparently 
he was no great believer, either, in the so-called 
“singing schools.” For the attainment of flexi- 
bility, for example, he declares that there is no- 
thing better than a steady course of practice of the 
runs in Handel’s oratorios, especially in the 
“ Messiah.” No singer who means to take a first 
position should, he thinks, come before the public 
until he has put in three or four years’ study. He 
has some very interesting remarks on the question 
of food and exercise for the singer, and on the 
matter of so-called specifics for the throat. Pastry, 
in his opinion, is an invention of the devil, so far 
as the singer is concerned ; condiments of a peppery 
nature are hardly less to be avoided. A pipe may 
be allowed, but not a cigarette, which “induces 
granulations at the back of the throat, and dis- 
orders the well-trained voice.” Lozenges of all 
kinds are to be shunned: none do good, and somé 
do harm, If the throat is dry, sugar and water ora 
little glycerine should be used. As a_ throat 
strengthener a gargle of salt water is the very best 
specific. On the whole this is an .excellent.Jittle 
manual, valuable.as to its contents, and interesting 
asa tangible memento of a great artist whom, in 
his palmy days at least, we all admired and were 
proud of, 





A very curious matter is little more than hinted 
at in Mr. Sims Reeves’ notes. He remarks that 
“flowers with strong scents are said to have the 
mysterious power of affecting the singing voice 
deleteriously ”; and he adds that this fact—if it is a 
fact—should be specially noted by ladies who have 
to appear on the platform with huge bouquets of 
blooms presented by their admirers. A little story 
has been told me by a friend which suggests that 
the eminent tenor might have pronounced a much 
more definite opinion on the point. My friend was 
having a chat with Mr. Sims Reeves and his wife in 
an Aberdeen hotel. Presently the hotel keeper’s 
wife’ came in with a lovely bouquet, which she pre- 
sented to Mrs. Reeves. That lady handed it to my 
friend for his inspection, and he was just about to 
pass it on to the great tenor When Mrs. Reeves ex- 
claimed excitedly, “Oh! Jack, don’t! don’t!” My: 
friend raised his eyebrows in astonishment, and the 
lady, seeing his surprise, went on to ‘explain that if 
her husband were to smell that bouquet he would 
be off singing form for several days. This state- 
ment, my friend added, Mr. Sims Reeves tacitly 
acknowledged to be true, I should like to know if 
any of the singing ‘readers of this journal have any- 
thing to say about this curious point as the result 
of their own experience. I have heard of a jealous 
prima donna who once presented her rival with a 
magnificent bouquet with the special object of ren- 
dering her singing less effective, but the story is 
not properly authenticated. I should think that 
only a very penetrating odour would materially 
affect the vocal organs, and even then I should want 
a physiological explanation ‘of the fact. It, would 
certainly be strange if a singer might sniff the pun- 
gent odour of onions and garlic with impunity, and 
get husky if he put his nose to a violet or a tea 
rose. Some medical specialist ought to investigate 
the matter for us. 

What's in a name? A great deal, assuredly, 
Juliet: notwithstanding. _ We all Know the view 
which Mr. Shandy, senior, took of the subject. 
People’s actions and character, he contended, were 
very materially influenced by their names,, 1 don't 


know that they are, though there was a very good 
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reason why Laurence Sterne should put such a 
theory into the mouth of Mr. Shandy, in the fact 
that one of his brothers was called Joram-and another 
Devijeher.* You:cam hardly imagine a man called 
Joram Jones doing anything to excite the attention 
of his fellow mortals. You could néver make a 
heroic General out of a. John Smith (I apologise to 
the great family of Smiths), and I doubt if you 
would listen with anything like respect to a sym- 
phony by Timothy Twopenny. But’ what has. all 
this to do with music? A good deal, when you 
come to think of it, indirectly at least. For here is 
Mr. John Dunn,-our greatest British violinist actu- 
ally: announcing: that in future he is going to be 
known as Ivan Donoiewski. ‘It almost takes one’s 
breath away ;’indeed, [.am thinking seriously of 
signing these notes Hieronymus Haddeni.. To be 
sure there are many notable precedents. Long ago 
Signor Coperario emerged out of. plain Mr. Cooper, 
and in our time we have had a Scots Campbell blos- 
soming into a Campobello; and an Irish Foley (a 
piece of folly, truly) into a Foli, both with the lordly 
prefix of the Italian. -But’one had thought that 
the common sense of the later days of the century 
had effectually rooted out this silly affectation. . Lf 
you have an absolutely ridiculous patronymic, it 
may be expedient to convert it into something digni- 
fied and euphonious, but this practice of turning 
the good English Mr. into Herr and Signor and 
Monsieur, with an appropriate transformation of 
the surname to follow; can only excite the contempt 
of :all sensible people. Dr..,Parker said once that 
he could preach better in light than in heavy boots, 
but I am not aware that anybody sings or plays 
better by calling himself out of the name which 
he received at the baptismal font. He, need not 
disguise his nationality, at any rate, 

1 like that. idea of Mr. Ashby-Sterry, “The By- 
stander ” of the Graphic, who thinks we should be 
roused from our slumbers. every morning by an 
orchestral serenade under our bedroom windows, 
The thing has been tried by the cats, of course, ,but 
as a rule that form of serenade only rouses you to 
wrath and brickbats... Mr. Ashby-Sterry’s. plan 
sounds ever so much more pleasant. He would haye 
some cunning musician compose a révéeille which 
should. draw you from beneath the, blankets in an 
artistic fashion.. The révéille. would begin with 
soft, weird music which should mingle with your 
dreams, and. should gradually increase in volume 
till it caused ‘you to open: your eyes; then it shoyld 
change, into a more liyely air :'the music should sug- 
gest the delights, of the. morning tub, the ,joys.of 
shaving (this is Mr. Ashby-Sterry’s, idea; I have 
never.discovered, any joys of shaving), and the plea- 
sures of breakfast. , If you axe a Croesus you might 
afford to. haye a full band and a cantata on the sub- 
ject given at some distance from the hause every 
morning. If you are, moderately off you might haye a 
string quartette; or if you;could not afford that, you 
might, have a skilful. performer, to blow your révetdle 
on the bassoon, or your servant might lightly 


thrum it on a ‘banjo every morning outside your 
bedroom door. Such is “ The Bystander’s” idea. 
It sounds very charming—for-the sleeper. The per- 
formers would. very likely have something to say 
about the weather. On the whole, perhaps the best 
plan, especially. en winter mornings, is not to get 
up atall.. If you are a. composer, you can work, as 
Thomson the poet did, with your hands through a 
couple of holes in the bedclothes; or if you are a 
player, you can sit up like Mendelssohn and drum 
your fingers on a digitorium. The morning, as 
Jeffrey, said, is horrid except before going to bed. 
The bulk of musicians, I suspect, agree with Jeffrey. 
J. CUTHBERT HADDEN, 


London Free Methodist Musical 
Union. 


THE. Choir Contest, held under the above auspices 
on November ioth, 1900, at the Park Crescent 
U.M.F. Church, Clapham, proved most successful. 
Three choirs only took part, viz., that from Para- 
dise Road Church, Clapham (conductor, Mr. W. 
Gardner); ‘“‘ Manor,” Bermondsey (conductor, Mr. 
W. J. J. Franks); and Walham Grove (conductor, 
Mr. L. Ruggles); but notwithstanding this some- 
what to be regretted fact, the proceedings were. full 
of interest to the good audience which had 
assembled, 

Various hymns were sung, and Pinsuti’s part- 
song, “ The Watchword,” and a piece of each choir's 
own choosing completed the requirements of the 
contest. The successful contestants proved to be 
the Paradise Road Choir; and the adjudicator, Mr. 
Frank N. Abernethy, Mus.Doc., F.R.C.O., in giv- 
ing his award, stated that the grounds on which he 
had, based his decision were, broadly speaking, their 
better balance and better tune. On one point each 
of -the choirs was to be convratulated. Their 
enunciation was, he considered, very fair indeed. 

During the evening variety was given to the pro- 
ceedings by vocal and instrumental items, Miss F. 
De Levante, G.S.M., L.A.M.Med., singing in 
capital style “An Irish Folk Song” and “ When the 
Heart is Young,” and Miss: Maud E. Kennedy 
“ Husheen ? and “ Beloved, it is Morn.” This last 
named secured a well-deserved encore. Mr. John 
Humphreys played violin solos, “Souvenir” and 
“ Romance,” with verv pleasing effect. 

The Paradise Road Choir rendered in addition 
“Ye shall dwell in the land,” and the ‘“‘ Manor” 
Choir Rossini’s “ Carnovale,” this latter having’ to 
be repeated. 

Rev. H. S. Dinsley ably filled the chair. 


ee ee tt ee i 


-3pswich Wonconformist Choir 
Union, 


THE singers belonging to this energetic Union have 
again been yery successful in connection with the 
Henniker Musical Competition at Stowmarket, Dr. 
McNaught being adjudicator. They took the first 
prize for female voice choirs ; first prize for choral 
societies, singing “The Song of. the Vikings ” ; 
second prize in six-part part-song. The Jocal paper 
says the Union éarried all’ before them, and their 
success wag hailed with generous enthusiasm. Much 
credit is‘due’to ‘the capable conductor, Mr. J. Hay- 
ward, 
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Echoes from the Churches. 


A copy of “ Musicians and their Compositions,” by J. R. Griffiths, will be sent every month to the writer of the 


best paragraph under this heading. 


Paragraphs should be sent direct to the Editor by the 17th of the month. 


The 


winning paragraph in this issue ts furnished by Mr. E. Perey Hewkin. 


METROPOLITAN. 

BARNSBURY.—In aid of the Renovation Fund of 
the Arundel Square Congregational Church 
a concert was given on the 25th October by a choir 
of forty voices, the chapel choir being augmented 
by members of the choirs of Highbury Hill Baptist 
Chapel and Mare Street Congregational Chapel. 
The programme consisted of a selection from the 
music performed at the Crystal Palace Festival, in- 
terspersed with solos. While the standard of excel- 
lence in all the items was very high, special men- 
tion must be made of the performance of Matthew 
Kingston’s Festival Anthem “O sing to the Lord a 
new song,” which was characterised by much “ go.” 
The soprano solo was sung with great taste by Miss 
Edith Lane. This promising young lady also took 
part with Mr. Percy Hewkin in the duet “Love 
Divine, all love excelling” (Stainer), which was 
sung in a charming manner. ‘The other soloists 
were Mrs. C. Birch, Mr. Conrad Kuhler, and Mr. A. 
McGill, all of whom sang with much acceptance. 
The concert concluded with the rousing chorus “A 
Song of Peace,” which went splendidly, and was 
enthusiastically received by the audience. Mr. W. 
R. Alpe, the church organist and choirmaster, is 
to be congratulated not only on the success of this 
concert, but also on the pitch of efficiency to which 
he has brought the singing at Arundel Square, not- 
withstanding the fact that the church can no longer 
boast a very large congregation on which to draw 
for help. Mr. W. H. Davies, organist of Mare 
Street, Hackney, Congregational Church, and for- 
merly of Arundel Square, contributed in no small 
measure to the success of the concert by his skilful 
rendering of the accompaniments, his work in the 
“Song of Peace,” and his opening solo, an Andante 
and Allegro by F. E. Bache, being particularly bril- 
liant. 

FULHAM.—The first mayor of the recently-consti- 
tuted borough of Fulham is Mr. Edwin A. Corn- 
wall, J.P., L.C.C., and on Sunday, November 18, 
he, with the members of the Corporation, paid a 
“state” visit to the Congregational church. Mr. 
Cornwall is a sturdy Nonconformist, and the mem- 
bers of the church furnish four of the new coun- 
cillors, representing respectively the deacons, choir, 
and Sunday School, with a prominent member of 
the congregation. Several of the corporation are 
members of other Free churches in the borough. 
The company numbered about eighty persons, and 
they were received by the officers, special seats 
being reserved for their use. Well-known hymns 
were taken, including “O God, our help in ages 
past,” “ When wilt Thou save the people,” etc., the 
anthem being Barnby’s “O Lord, how manifold.” 
The National Anthem was sung at the commence- 
ment of the service, and a_ special sermon was 
preached by the pastor, Rev. F. J. Laverack. 

UppeR HOLLOWAyY.—A very enjoyable evening 
was spent on Saturday, Nov. pr, in the lower lec. 
ture hall of the Baptist church, on the occasion of 
the closing soirée of the Viking Cycling Club, which 
was formed in 1899 for the young people of this 
church, and has proved very poular indeed, having 
a membership of sixty-five. An excellent musical 
programme was arranged, under the direction of 


Captain M. L. Carter and friends, and consisted of 
vocal and instrumental music. The following took 
part: Miss Ethel Parker, Mr. W. S. Smith, Miss 
Ruby Dunning, Miss L. Burgess, Mrs. H. Williams, 
Mr. R. Oates, Mr. Cook, Mr. R. Huckwell, Mr. E. 
Moister, Miss F. Hyland, Miss M. Burgess, Miss 
Rose Parker, and Mr. Will Damant. Mr. G. H. 
Lambert presided. 

WooD GREEN.—In connection with the Baptist 
Church Literary and Debating Society, an interest- 
ing lecture was given on Nov. 1 by the Rev. W. 
Winston Haines, who dwelt chiefly upon the past 
history of the churches in connection with their 
psalmody, leaving it to Mr. C. E. Smith (the chair- 
man), whose remarks were left to the close, to speak 
upon present day needs and possibilities. Mr.. 
Smith referred also to the new “ Baptist Church 
Hymnal,” and urged its adoption.—-The organ in 
the Wesleyan church was reopened on Nov. 4 by 
Mr. Fountain Meen, whose excellent programme 
comprised selections from the works of Handel, Rea, 
Guilmant, Mendelssohn, Lemmens, and Elgar. Miss 
Norah Rich, Miss Cecile Vicars, ands Mr. Henry 
Turnpenny were the vocalists. sia 


PROVINCIAL, 

BECKENHAM.—On Sunday, Oct. 21, music played 
a very prominent part in the special Temperance 
Services held in the Congregational Church. Solos 
were sung by Mr. Alexander Tucker. Hitherto the 
choir has been composed of boys and men, but Mr. 
Lewis, the newly-appointed organist, has now intro- 
duced a goodly number of ladies, and hopes ere 
long to get a choir as good as the one he so 
successfully conducted at Emmanuel Congrega- 
tional Church, Dulwich, for a long time. 

HANHAM (BRISTOL).—On Monday, Nov. 12th, at 
the Congregational church, the English version of 
Rossini’s “Stabat Mater” and Mendelssohn’s 
“Hear my Prayer” were given by a choir of forty 
voices. There was a crowded attendance of 600 
people. Mr. F. A. Wilshire, the organist and choir- 
master of the church, conducted, and he was hear- 
tily congratulated at the close on the excellent man- 
ner in which his choir sang the music, the attack 
and attention to light and shade being most satis- 
factory. The soloists were Miss Edith Evans, Miss 
Ada Bennett, Mr. E. T. Morgan, and Mr, E. C. 
King, and they all acquitted themselves in a very 
able manner. In the duet “Power Eternal” the 
voices of Misses Evans and Bennett blended well. 
In the soprano air “When Thou comest,” and in 
“Hear my Prayer” Miss Evans roused the enthu- 
siasm of the audience by her excellent intonation, 
and she sang these difficult solos in a way which 
left nothing to be desired. Mr. Walter Maker, 
F.R.C.O., presided at the organ, and added much 
to the suecess of the concert. 

HvuLL.—On Sunday, Nov. 11th, anniversary ser- 
vices were held at Wesley Hall (Hull Wesleyan Mis- 
sion). Sermons were preached morning and even- 
ing by Rev. E. Lloyd Jones, of Manchester. In the 
morning the choir sang Jackson’s Te Deum, and 
in the evening they gave the anthem “ The Radiant 
Morn” (Woodward). In the afternoon they gave a 
very successful rendering of the cantata “ Jesus at 
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Bethany ” (Jamouneau), under the conductorship of 
Mr. J. B. Perkins, the choirmaster. The solos were 
well rendered by Miss Dresser, Miss Luty, Mr. J. 
Fish and Mr. R. Brown. Mr. Ward presided at 
the organ. 

LLANELLY.—Mr. C.’ Mendwy Davies, the able 
choirmaster of the Tabernacle Church, has occupied 
that position for twenty-one years. In recognition 
of his services and the personal esteem in which he 
is held, the choir. recently presented Mr. Davies 
with a very handsome illuminated address. Mr. 
David Charles Sandy, in handing the address to 
Mr. Davies, made a neat speech. ‘The Rev. G. 
Roberts and Messrs. Ben Evans, Thomas, and 
others also spoke, bearing testimony to the good 
work done by Mr. Davies. 

OSWESTRY.—Anniversary services were held in 
Christ Church on Sunday, Nov. 11, when the Rev. 
Llewelyn Parsons preached. Special music was 
carefully rendered, under the direction of Mr. J. H. 
Ollerhead, who presided at the organ.. At the even- 
ing service, Messrs..A. Brown and George Evans 
sang the duet, “ Now we are Ambassadors.” 

OUTLANE (NEAR HUDDERSFIELD).—On Sunday, 
November 11th, the Foreign Missionary services 
were held in the Wesleyan Church, when sermons 
were preached in the morning by Mr. J. W. Hoyle, 
of Lindley, and in the evening by Rev. J. H. Clemin- 
son, of Lindley. In the afternoon a musical service 
was held, when an interesting programme was ren- 
dered by the choir, accompanied on the organ 
by Mr. J. W. Batley. 

PAISLEY.—A new organ, built by Wood, of Leeds, 
has been placed in the Congregational church, and 
was opened by Mr. f. K. Strachan, of Glasgow. 
His programme included selections from the works 
of Gounod, Bach, Moskowski,. Guilmant, Knight, 
and Mendelssohn. Miss Alexander was the vocalist, 
and the Musical Society rendered several choruses. 
The pastor of the church, the Rev. W. J. Dickson, 
preached an excellent: and appropriate sermon in 
connection with the event, part of which we hope 
to print shortly. 

RUSHDEN.—At the kind invitation of Mr. and 
Mrs. F. Noble, the members of the Rushden Inde- 
pendent Wesleyan Choir held their annual gather- 
ing on Tuesday evening, November 6th, when a 
capital meat tea was provided. Mr. G. E. Cunning- 
ton presided at the business meeting. A short re- 
port was read by the secretary (Mr. A. H. Lawson), 
who stated that the choir numbered some fifty mem- 
bers. Fifty-five practices have been held since the 
last annual meeting (January, 1900), with an aver- 
age attendance of thirty-five members, three of that 
number attending every practice. Twenty-nine 
members also attended the Festival at the Crystal 
Palace in June last. The secretary’s report, and 
also the financial statement showing a balance in 
hand of £1 19s. 7d., were unanimously adopted. It 
was decided to continue the purchase of THE NON- 
CONFORMIST MUSICAL JOURNAL, the reading matter 
to be presented to the members of the choir. Mr. 
J. Mackness (choirmaster) spoke in high terms of 
the JOURNAL, not only as a means of keeping the 
choir supplied with good music at a cheap rate, but 
also as a good educational magazine. The officers for 
the ensuing year were all re-elected, Mr. Lawson 
being re-elected secretary for the seventh year in 
succession, At the conclusion of the business a 
most hearty vote of thanks was accorded the host 
and hostess for providing the tea, to which Mr. 
Noble suitably replied. 

SALTBURN.—On Sunday evening, Oct. 26, an 


organ recital was given after the evening service in 
the Congregational church by Mr. J. W. Burnley, 
his programme being selected from the works ot 
Mendelssohn, Bach, Chauvet, and Haydn. 

WESTON-SUPER-MARE.—The organ in Bristol 
Road Baptist? Church has*been reopened by Mr. 
F. C. Maker, of Bristol, who gave an interesting 
recital. Miss Ada Bennett and Mr. Arthur Wills 
were the vocalists. The choir gave several pieces 
in excellent style, under the direction of Mr. C. D. 
Brown, the organist of the church. 


COLONIAL, 


TORONTO.—Mr. A. H. Greene, organist of Bonar 
Presbyterian Church (who was formerly connected 
with Marsh Street Congregational Church, Walt- 
hamstow), has been appointed organist of College 
Street Presbyterian Church. 


VWAWRADALRAAALRALRAAAAN 


FROME AND DISTRICT FREE CHURCH 
CHORAL UNION. 


A VERY successful festival has been held in Frome 
by this Union, when the music performed at the 
Crystal Palace in June‘was given. The choir con- 
sisted of about 200 voices, and under the able com 
ductorship of Mr. W. B. Harvey they: gave their 
selections in a very creditable manner, accompanied 
by an orchestra of about twenty players, Mr, Percy 
Ames being at the piano. The soloists were Miss 
Bessie Grant (a native of Frome) and Mr. Alexander 
Tucker, both of whom were in excellent voice, and 
greatly delighted the audience. Quartettes were 
nicely sung by Miss Lewis, Miss Lily White, Mr. 
F. C, Tucker, and Mr. W. Irving Gass. During the 
proceedings Mr. S. J. Lewis, the President, made a 
brief speech, congratulating the Union upon the 
success of the evening. 


Staccato Wotes. 


Sims REEVES died at Worthing on October 25th, 


"in his eighty-third year, after a very brief illness. 


The remains were cremated at Woking. Unhappily, 
his young widow and child are left almost destitute. 
Dr. LEMARE has been appointed conductor of the 
Bow and Bromley Choir, which under Dr. McNaught 
has for so long done most excellent work. 
THE copyright of the song “O Divine Redeemer ” 
(Gounod) has been sold for £616. 


—-——gou- 


Co Correspondents. 


T. W. (Wolverhampton).—As you are “a self- 
taught working man,” we consider your tune 
very creditable. But some of the harmonies are. 
crude, and the part-writing might be improved. Is 
it impossible for you to take lessons? Even a few 
would help you considerably. Study Stainer’s 
Primer on Harmony. 

G. E. R.—The copyright has expired, so you are 
perfectly safe. 

Copyist.—You must mot make copies, as if the 
publishers come to know they would be down on 
you. 

The following are thanked for their contributions : 
T. F. (Shrewsbury), S. B. (Carlisle), E. E. (Col- 
chester), W..W. (Cardiff), A. M. T. (Rugby),.R. F. 
(Plymouth), E. E. (Grantham), S. B. (Buckingham), 
T. W. A. (Margate). 
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THE 


“KIRKLAND” ORGANS. 


RANGING IN COST FROM 
£ 5 i £63, £84, £110, £160, £1 000 
y £225, £350, £450, £500, 5 


Illustrated Catalogue and Estimates free upon application. 
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KIRKLAND? MINIATURE ORGAN, 


Compass (CC to G), 56 notes. 
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Open Diapason 
Stop Bass - | 
Gamba - - 8 ft., 44 Pipes. 
Lieblich Flute 4 ft., 56 Pipes. 


FEE RE ROK Be 
Enclosed in a Neat Case of American Whitewood, 
Stained and Varnished, with Front Pipes of Aa 
Polished Zinc. Se 
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Foot Blower. Width, 4 ft. 6 ins.; Depth, 2 ft. 8 ins.; 
Height, 7 ft. 6 ins. 
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PRICE &565. 


These Pipe Organs are specially adapted for leading singing in small churches and schools where 
a larger instrument is unobtainable,‘ are much more suitable for this purpose than the ordinary Reed 
Harmonium or American Organ, and are easily blown by the player. 


8 ft., 44 Pipes. 
8 ft., 12 Pipes. 
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References permitted to Dr. TURPIN, Rev. Dr. STEPHENSON, Dr. F. OSMOND CARR, Dr, PEARCE, 
Dr. GREIG, and a large number of the Clergy and Musical Profession. 


ALFRED KIRKLAND, 
Organ Builder, 
113, COTTENHAM RQAD, LONDON, - N. 
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CONSUMPTION AND ASTHMA 
in all stages are instantly relieved by 


 Wemexexea es 
' w» LUMO MION OAS 


Which Taste ‘pleasantly. and- Effect a Rapid Cure. 

In Bronchitis, Pains in the Chest, Shortness of Breath, Colds, 

Whooping Cough, Wheesing, Phiegm, and all Disorders of the 

Breath, Piroat, and Lungs. 

Or INTEREST TO Sinouie,; SPEAKERS, AND ALL WHO SUFFER FROM 

Cuest Compraints. Extract of letter received from S, PEARSALL, 

Esq., Vicar Choral, Lichfield Cathetral. ‘To add to the fame of 

Dr, Locock's Putmonic Wa FERS, if it be possible, I have givena 

few to some poor old Rata who have been suffering greatly, 
and have received wonderful relief from them.’ 


TO SINGERS AND PUBLIC SPEAKERS. 


Dr. Locock’s Warers are invaluable ; in afew hours they remove 
all hoarseness, and wonderfully increase the power and flexibility 
of the voice. 

Full Directions in English, French, Spanish, and German, are with Fag <4 Box, 
Sold by all Druggists and Medicine Vendors. Price 1s. 1id., 
4s. 6d.. and 11s. per Box. 
















The Organist and Choirmaster, 


A Mid-Monthly Musioal Journal. Prioe 3d. 





UNDER THE EDITORSHIP OF 


Dr. E. J. Hopkins, Dr. Charies W. Pearce, 
and Dr. Charles Vincent. 


Office ;—9, BERNERS ST., LONDON, W. 





Subscribers will receive the paper direct from the 
Office on the 15th of every month, post free, United 
Kingdom and Abroad, 4s. per annum. 








ALFRED MONK, Orga 
550a, HOLLOWAY ROAD, LONDON, N. 


Works and Show Rooms : 


n Builder.  €stabdsished 1862. 


High-class Organs built and constructed on the most lograres pecan and of first-class mabectal and Gertiiahhatin, The most 


valuable selection of high-class stops, perfect in scales 
and Repairs 


Souene for Sale or Hire or payable in 
stops, 17 stops, p2 sa", 12 stops, 11 st 


SIX NEW ORGANS. 30 stops, 20 


Tuners sent to all parts of the United ee 


atent Tubular Pneumatic Actions. Organs Rebuilt, Additions 
ve years. 


R SECOND-HAND “ORGANS. 26 stops, 16 stops, 10 stops, 8 stops. 





ALL MUSICIANS SHOULD USE THE 


BLACK AUTOCOPYIST. 


The most PERFECT, SIMPLEST, and CLEANLY Copying Apparatus yet invented. 
Up to 200 superior Jet Black Copies of MUSIC, Writing, —_ etc., reproduced from one 
grap 


original equal 


to Litho 


The original is written or drawn on ordinary paper, with very fluid ink, using any kind of pen, 
Write for price list and specimens, or call and see the apparatus in operation. 


THE AUTOCOPYIST CO., 64, Queen Victoria Street, London, E.C. 





THE ORGANIST’S MAGAZINE oF VOLUNTARIES. 


A SERIES OF ORICINAL COMPOSITIONS CHIEFLY FOR CHURCH USE. 
Edited by E. MINSHALL. 
Published on the First of every Alternate Month, Subscription: 6/6 per Annum, post free. 





Volumes |,, II, IIL, and IW., Price 13/6 each. 
List of Gontents sent on cnn agg 





WOLUME Iw. 
yarun feos 1897, contains— 
e. James Lyon. 
{fagio an 2 ms Ty F, Oliver D. Belsham. 
“a Pry ere 1898, contains— 
eZZ0. ruce Steane. 
~ ude in C Minor. C. Darnton. 
March, 1898, a ae 


Memoriam. Geoffrey C. 
Sere hegre alla Marcia. Ernest H. Soins ir, R.C.O. 


May, 1898, contains— 


rillante. ohn P. Attwater. 
Roetilied ante. 2s Hughes. 
Fragment. Arthur Berridge. 


- - 1898, contains — 
r 


sonal March. nest H, Smith, ¥.K.C.O 
F, C. Darnton. 
n ny Lyon. 


September, 1898, contains— 
verie. J. P. Asswae, 
amson te. A. J. C. Gidley, 
November, 1898, contains — 
tasia on the Tyne “Stuttgardt.” Ernest H. Smith, F.R.C.O. 
. James _~ 
use- ‘Arthur rridge. 
r 1899, contains— 
. P. Attwater. 
. Mansfield. 
contains— 


cra in E-flat. we Tiovis, Mus. Bac. 
; Bae is pov Lyon. 


4 SINGLE COPIES, ONE SHILLING 


ser con gpite Wnon Sette PCS 

Allegro con spirito. Ernest H. Smith, F.R.C.O. 

Andantino. fames Ly 

Song without Words. “Cuthbert Harris, Mus. Bac, F.R.C.O. 
899, contains— 

Mare Cuthbert on Mus. Bac. F.R.C.O. 


Song, james Lyo 
— = C. Darnton. 
WOLUME wW. 
jovember, 1899, contains - 
templation. yon Lyon. 
Cc eaten, 


Meditation. Si Boeridge. 


Jan 1900, contains— 
Berceuse, J, P_Attwater, F-R:CO., Le L.R.A.M. 
Adagio. ¥. 0. ae a nea 


Andante ze oun n mote, 
Eveiog 1 Maloy. 





ange Porter. 
P. Attwater, F.R.C.O., L.R.A.M- 
1900, 








contains— 
Preinde and Fugue. ruce Steane. 
F. B. Fugue. bruce Steane. 
| Melodie. Ernest H. Smith, F.R.C.O. 
; July, 1900, ¢ ontains — 
| Introduction pad y Cuthbert et Blaerie, Mus. Bac. 
Abendlied. ae 


,» 1900, containe— 
Marche Solenneile. ion Lyon. 


AND SIXPENCE NET. 





PUBLISHING OFFICE, 29, PATERNOSTER ROW, LONDON, &.C. 
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7 THE 


KIRKLAND’ ORGANS. 


RANGING IN COST FROM 
£55 £68, £84, L110, L160, <1, 000 
: 92225, £850, £450, £500, 


| Illustrated Catalogue and Estimates free upon application. 
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THE 


“KIRKLAND? MINIATURE ORGAN. 


Compass (CC to G), 56 notes. 


HHH DE IE HEHE HE HH 


Open Diapason - 8 ft., 44 Pipes. 
Stop Bass - - 8 ft., 12 Pipes. 
Gamba - - - 8 ft., 44 Pipes. 
Lieblich Flute - 4 ft., 56 Pipes. 
HEE REE OK 
Enclosed in a Neat Case of American Whitewood, 
Stained and Varnished, with Front Pipes of 
Polished Zinc. 
aed 


Foot Blower. Width, 4 ft. 6 ins.; Depth, 2 ft. 8 ins.; 
Height, 7 ft. 6 ins. 


cows 


PRICE £565. 


i 
/ 
' 
| 
‘These Pipe Organs are specially adapted for leading singing in small churches and schools where 
; | 
' 


Pr 60 BO 








a larger instrument is unobtainable,‘ are much more suitable for this purpose than the ordinary Reed 
Harmonium or American Organ, and are easily blown by the player. 





References permitted to Dr. TURPIN, Rev. Dr. STEPHENSON, Dr, F. OSMOND CARR, Dr, PEARCE, 
Dr. GREIG, and a large number of the Clergy and Musical Profession. 








ALFRED KIRKLAND, 
Organ Builder, 
113, COTTENHAM RQAD, LONDON, N. 
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CONSUMPTION AND ASTHMA 
in all stages are instantly relieved by 


ME NRLOCOCK’S 
Be) PULMONIC WAFERS 


Which Taste ‘pleasantly. and Effect a Rapid Cure. 
dn Bronchitis, Pains in the Chest, Shortness of Breath, Colds, UNDER THE EDITORSHIP OF 


Whooping Cough, W heesin , Phlegm, and all Disorders of the 
an Breath, Throat, and Lungs. Dr. E. J. Hopkins, Dr. Charles W. Pearce, 
F INTEREST TO SINGERS, SPEAKERS, AND ALL WHO SUFFER FROM 
Cnest Compiaints. Extract of letter received from S. PEARSALL, and Dr. Charles Vincent. 
aig} Vicar ee al, ai Cathe Mend “To eee to the fame of 
H r, Locock's Putmonic WeFers, if it be possible, I have givena 
| few to some poor old persons who have "been suffering greatly, Office :—9, BERNERS ST., LONDON, W. 
and have received wonderful relief from them.” 


TO SINGERS AND PUBLIC SPEAKERS. “ 
Dr. Locock’s Warers are invaluable ; in afew hours they remove | Subseribers will receive the paper direct from the 
“ eager ag and wonderfully increase the power and flexibility Office on the 15th of every month, post free, United 


Full Directions in English, French, Spanish, and German, are with every Box, 
Sold by all Druggists and Medicine Vendors. "Price 4s. 14d... Od. Kingdom and Abroad, 4s. per annum. 
anc Ss. per Box. 


ALFRED MONK, Organ Builder. § éstabsished 1862, 
Works and Show Rooms: 550a, HOLLOWAY ROAD, LONDON, N. 


High-class Organs built and constructed on the most improved rinciples and of first-class materiel and workmanship. The most 
| valuable selection of high-class stops, perfect in scales, ONK'S ode Tubular Pneumatic Actions, Organs Rebuilt, Additions 
and Repairs Tuners coat to all said of the United aca 
Organs for Sale or Hire or payable in five years. 


SIX NEW ORGANS. 30 stops, 20 stops, 17 stops, 16 Be 12 stops, 11 st ope 
FOUR SECOND-HAND ORGANS. 26 stops, 16 stops, 10 stops, 8 stops, 
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ALL MUSICIANS SHOULD USE THE 


BLACK AUTOCOPYIST. 


The most PERFECT, SIMPLEST, and CLEANLY Copying Apparatus yet invented. 


Up to 200 superior Jet Black Copies of MUSIC, Writing, Drawings, etc., reproduced from one 
original equal to Lithography. 


The original is written or drawn on ordinary paper, with very fluid ink, using any kind of pen. 
Write for price list and specimens, or call and see the apparatus in operation. 


THE AUTOCOPYIST CO., 64, Queen Victoria Street, London, E.C. 


THE ORGANIST’S MAGAZINE oF VOLUNTARIES. 


A SERIES OF ORIGINAL COMPOSITIONS CHIEFLY FOR CHURCH USE. 
Editea by E. MINSHALL. 


Published on the First of every Alternate Month, Subscription: 6/6 per Annum, post free. 


Volumes 1., Il, IIL, and IW., Price 13/6 each. 
List of Contents sent on application. 











VOLUME Iw. May, 1899, containe— 
November, tee7, contains— Allegro, @ on ppitito. “}.- aes H. Smith, F.R.C.O. 
fied Ho and FeUe der D. Belsham. | $2 feast rithout Words, Cuthbert Harris, Mus. Bac,, F.R.C.O-. 


—— 1898, contains— July, 1899, contains— 
Intermezzo. Bruce Steane. 
Postlude in C Minor. C. Darnton. 
u + rang 2 1906, yg a 
armen in Memoriam. Geoffrey Ryle using Gana. Tele Leen 
Gare allegro alla Marcia. Ernest H. Smith, Ye R.C.O Tutre i = anes he De 
May, 1898, contains— 


| Melody. Pare 2 Harris, Mus. Hes. F.R.C.O. 

| 

} 
Allegro Brillante. John P. Attwater. WOLUME w. 

| 


| March, Alfred H. Dudley, A.R. 
Andante Tranquillo, Arthur Berridge. 
ptember, 1899, SContaine— 





eettied. Millward Hughes. November, 1899, eontaine-- 
wr Fragment. Arthur Berridge. Qontemplation.. James Lyon. 
July, bog.) contains — | Andante Religioso, C. Varnton. 


Proc mal March. Ernest H, Smith, ¥.K.C.O Meditation, Arthur Berridge. 
mate in F F. C. Darnton. January, 1900, contains— 
eledie. James Lyon. Berceuse. J. P. Attwater, F.R. CO. L.R.A.M. 
September, 1898, contains— | Adagio, E. H. Saeh. F.R.C.O. 
Pp. Attwater. | March, 1900, containse— 
a. triste. A. J. C. Gidley, | Sntente oon mote, Bruce Steams. 
November, 1898, contains egretto in a y. orter, 
tasia on the Tune “ Stuttgardt.” Ernest H. ‘Smith, F.R.C. o, | Evening Melody. Pr nae Sst ~ L.R.A.M- 


James Lyon. 
a. Arthur Berridge. 


Prelude and Fugue. Sruce Steane. 


> ue. bruce Steane. 
January, 1899, contains— Melodie. Eines H. Smith, F.R.C.O. 
peeee if Fantasy. y. F Attwater, July, 1900, contains - 
Fughetta nD. br. %, - Mansfield. Introduction and Allegro, Cuthbert Harris, Mus. Bac. 
becadtoe ty 1899, contains— Abendlied. Bruce Steane. ° 
in E-flat. Cuthbert Harris, Mus, Bac. September, 1900, seutdine— 
te, James Lyon. Marche Solenneile. james Lyon. 


SINGLE COPIES, ONE SHILLING AND SIXPENCE NET. 





PUBLISHING OFFICE, 29, PATERNOSTER ROW, LONDON, £&.C. 
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TELEPHONE: “6012 GERRARD.” TELEGRAMS: “FORTISSIMO.” 


CRAMER’S 


High-Class Pianofortes. 


These well-known Instruments—celebrated for their Quality, Tone, and Finish—can now be obtained at most moderate 
and advantageous terms, Thirty thousand have been made and are in use. J. B, Cramer & Co.’s name is world 


renowned, and their prices are within the reach of all. 
PIANOS from £15 15s. for Cash or Hire Purchase System. 


d. B. Cramer & Co.’s New Models = They pees B. Cramer & Co.’s Yacht Pianos 
J. B. Cramer & Co.’s School aneet Tone and Finish. )¥. B. Cramer & Co.’s Portable Pianos 


for excellence of 
City Warehouse: Moorgate Street. Steam Factories: Castle Road, Kentish Town. 
All Communications to be Addressed to— 


J. B. CRAMER & CoO., LIM., ,,2/2poferte,., 207, Regent St., London, W. 
BAND MUSIC, Easy, Effective, and Popular. 


PUST FREE, Specimens of CARL VOLTI’S Works, best and most SPECIAL FOR SUNDAYS, ‘‘P.S.A.," etc, ‘GEMS FROM 











popular series yet issued. 400 sets to select from !!! THE GREAT MASTERS.” 24 Nos. Selections from Ora- 
“THE AMATEUR CONCERT.” A Collection of Ove rtures, torios, Masses, etc. Same arrangements and prices as 
Operatic Selections, Movements from Symphonies, etc., ** Amateur Concert,” ‘ 
arranged as Solus, Duets, Trios, or Quartets for Violin, Piano, “THE SACRED oe ” A Selectiowof the most admired 
and Vivlin, Viola, ‘Cello and Bass, Flute and Piccolo, ‘Two Sacred Airs. 24 Nos. Dopeett ane Piano, 1s. 6d. each, 
Clarionets, Two Cornets, Euphonium, Trombone, and Drums. POPULAR MARCHES. 36 For-Band of Ten (or less) and 
100 Nos. Band, 2s. 6d. each. Separate Parts, Piano, rs. ; other Piano, 2s. each, 


Parts, 6d. each. Also Series of Duets, Trios, and Quartets by Car VoLti. 


JOHN BLOOKLEY, 3, Argyll Street, Regent Street, London, W. 





CREAT VARIETY. LON! CATH PRICE 
‘ me nde VRCHASE SYSTEM. 


JES FREE 
och eOHN ©.M IRDOCHEC 
&% IS FARRINGDON R®° LONDON. E.( 
AND BRANCHES 








THE CONGREGATIONAL PSALMIST. 


Edited by the late HENRY ALLON, D.D. 
TUNES AND CHORALES (649). Including original book and all additiona) tunes. O.N. and Tonic Sol-fa 


Prices, 48. cloth and ss, roan, 
CHANTS, SANCTUSES, ETC. (107). (Original book.) By the best Composers, ancient and medern. 
Music arranged for Congregational use. O.N. or Tonic Sol-fa. Prices from 6d. 
CHURCH ANTHEMS (115). (Original book.) By the best Composers. . Music arranged for Congregational use, 
O.N. er Tonic Sol-fa. Prices from 1s, 44. Words only, 4d. and 6d. 


COMPLETE CHURCH ANTHEMS (154) Containing above book and additional Anthems. O,N. only, 


crown 8vo, prices 48. and 5s, Werds only, cheap edition, 6d. and 8d, 





CHANTS AND ANTHEMS. Cheap Edition. Bound in 1 vol. (viz., the 107 Chants and the 115 Anthems), x 


. or Tonic Sol-fa. Prices from 28. Words only, large type, 18. 6d. and 2s. 6d. 


THE ‘CONGREGATIONAL PSALMIST HYMNAL, Edited by the late HENRY ALLON, D.D. 


Tunes revised by Professor W. H. Monx, Mus.Doc. 921 Hymns and Tunes, O N., from 38, 921 Hymns, Words only, from 8d. 
R Evi SE D CHANTS, ETC, (180). Uniform with “Psalmist Hymnal.’ Comp. Score, O.N., from a 
ords enly, 6d, 


THE POPULAR SUNDAY SCHOOL HYMN BOOK. 


CHILDREN’S WORSHA]AIP. 


A Book of Sacred Song for Home and Schoo! use. 
Edited by the late HENRY ALLON, D.D, 


Containing 652 hymns, simple _- ‘or the Infant School, and mature enough for the most advanced Bible Classes, und 
sufficient in number and variety for all uses of School and Home Worsh ip. 


SS DS > 




















WORDS ONLY. s. 4. 
Singte Column Edition. 32mo, limp cloth 0 8 — or wate | ae a 
” ” ” ” cloth boards one 0 10 ” ” ” Cloth eee one 
“ ” " - » extra fine paper 1 0 MUSIC ONLY. ae 
" ” ” ” leatherette, red edges 1 4 Compressed Score. O.N. 8vo, asia ne ” gre ’ 
Ween Pe » Toan, gilt edges 18 Tene Sel-ta. 'Bvo, cloth boards... ww Bae 
Ve Large Type. 16mo,cl. boards 2 @ » roan gilt tee ee vie 
A LIBERAL ALLOWANCE TO SUNDAY SCHOOLS & CLASSRBS. Full and Descriptive Catalogue Free, 
____fanpon: HAZELL, WATSON, & VINEY, Lp., 1, Crezp Lane, EC. 
Printed by Haze.t, Watson, & Viney, Lv., London aud Ayl ; and Published at the Office of Tuz Noncowvormest 


Musicat Jounxat, 29, Paternoster ow, London, E.C, 
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